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(1855) and "Les Saisons" (1856.) This last 
work led M. Perrin to retire from the manage- 
ment of the Opera Comique. He said: I folt 
sure " Les Snisons" would be a triumph for 
the theatre and the composer. When I saw 
how completely mistaken I was, I said tq myself 
I .will continue to make mistakes, and the sooner 
I retire the better it will be for me. The same 
year in which " Les Saisons" were brought out 
M. Masse brought out"LaReine Topaze," but 
It was played at the Theatre Lyrique, and I be- 
lieve during M Perrin's short career as manager 
of that opera-house. This opera was quite suc- 
cessful. In 1857 he wrote, at the request of M. 
Benarot, the farmer of the gambling tables at 
Baden. " Les Causeries do Marivaux," which 
never "lias bjftn 'played here, and consequently 
cannot be attractive. Ho gave in 1858, ''Les 
Chaises a Porteurs," and in I860, " La Fee Cara- 
bosse, - ' both at tlio Opera Comique, and " La 
Mule do Podro," in 1863, at the Grand Opera, 
none of which commanded sustained success. 
M. Perrin, who Still has great confidence in M. 
Masse, not only brought out his last work at the 
Grand Opera, but made him chorus-master here. 
The salary is not considerable, nevertheless it is 
something sure and periodical and proves of 
great service to the composer. He has been ac- 
cused of copying Gounod. This accusation is at 
once refuted by comparing the dates of the 
operas, whose style is alleged to bo most like M. 
Gounod's with the date of M. Gounod's works. 
It will be found lie wrote them before M Gou- 
nod's operas appeared. He is a slow and labo- 
rious Composer. One of his friends a. musical 
critic, wroto, when, " La Keine Topaze" was 
first played, " the beautiful chorus ' Nous Som- 
nies Six Seigneurs,' must have been extempor- 
ized and have flowed from the pen easily as the 
lark's matin from its throat." He mot the critic 
afterwards and said : " I do not remember ever 
to have composed anything which cost me more 
pains. I blotted and re-wrote the phrase six 
times before I could salisfy myself, my inspira- 
tion that day had not wings but a forceps." I 
recently read this sketch of his personal appear- 
ance and character ; as it was written by a per- 
sonal friend of the composer it may be received 
with confidence: "Victor Masse has the com- 
plexion of an Englishman, the forohuad of an 
ascetic, the nerves of a sick girl. He goes to 
extremes in confidence and depression. Do not 
loll him that in such a debated page of his 
works he has reached the sublime'; he will over- 
whelm you witli contempt. On the other hand, 
tell him the best of the beautiful pages he has 
written is the most common-place, he will be- 
lieve you with Christian resignation. Listen to 
him playing his music on the piano ; he is full 
of enthusiasm, he communicates his delirium to 
you. Next, go see him superintending the re- 
hearsals of his work. His brow is covered with 
perspiration, his eye becomes dull, dead : the 
imperial on his chin falls down to his knees. 
When you hear him at the piano, surrounded by 
a few lriends, you have but one fear— which is 
that he will break through the ceiling with his 
inspired brow. When ho is mixed with singers 
and choristers on the stage at rehearsals, your 
only fear is that ho may faint through some 
trap-door. The artist is a strong man. The 
man is weak in the legs. * , 



PARIS GOSSIP. 



Mons. David is quite ill in tho neighborhood of 
Paris. 

The new opera house is slowly advancing — but 
advancing ; it already makes an imposing show 
on tho Boulevard, especially since the 16 coupled 
columns of the loggia of the front have been 
placed in position ; the offices of tho maifnge- 
inent of the Grand Opera are completed. Tho 
work on the' whole building is pressed forward 
eagerly ; there are fifty studios built around it, 



where artists — painters : and sculptors — are con- 
stantly at work. A. good anecdote is told of 
Mons. Courbet, the painter, (who, by the way, is 
confessed even by his enemies. to have sent in 
the best work exhibited this year in the JExhi- 
bition of Paintings.) A family to whom he was 
under some obligations begged him to receive 
into his studio a lad of fifteen, who desired to 
become an artist. Mons. Courbet replied : 
"Send him to my studio, and I will frankly tell 
him whether he can become a painter or ought 
to become an apothecaiy." Tho next day the 
lad called at the studio. Mons. Courbet said, 
" Show me what you have done." The lad pre- 
sented an India ink drawing. " What's that ? " 
exclaimed the artist. The lad stammered : 
" It is a portrait 'of Pericles." The artist 
screamed : " A portrait of Pericles ? And pray 
tell me, my good friend, did you ever see Peri- 
cles ? " Tho lad stammered : " No, sir." Mons. 
Courbet bawled : " Then how the deuce did 
you paint his portrait ? Artists can paint the 
portraits only of people thoy know. I have never 
laid my eyes on Pericles. Why don't you paint 
your father's portrait?" The lad answered: 
" Ah 1 that is much more difficult than painting 
Pericles' portrait." Mons. Courbet replied : "I 
know it 1 I know 'tis much more difficult, and 
therefore it is much more meritorious to do. 
Ah I my boy, if you do not struggle to depict 
reality, common life, the people you see, the 
things you touch, you will never be an artist. 
Go, boy, and the next time you come to see mo 
don't bring me your portraits of Pericles, for if 
you do I will send you to my brother painters 
who deal in allegories. I (Mons. Cotwbet here 
straightened himself up to his full hight) paint 
men!" 

M. Gerome, the eminent artist, (the New 
Yorkers have not had the good taste to admire 
his pictures!) is a member of the Jury of the 
Exhibition of Fine Arts ; but he was not in Paris 
while the jury judged the pictures. He was at 
Madrid, studying Goya's and Graeeo's pictures in 
the Royal Gallery. The day after he returned 
to Paris ho received a letter addressed to " M. 
Gerome, painter and glazier, photographer, jury- 
man, assassin of J. Holtzapfell." The latter con- 
tained these words : " A medal of crime to M. 
Gerome, glazier, cowardly assassin ; Gerome, a 
dead failure of the Gayreuse School, who did not 
fear to assassinate a man of talent, be accused ! ! 

A Parisian novelist has among his friends a 
charming gentleman, who sometimes lends him 
money at 25 or 80 per cent, interest per annum. 
Thejiovelist recently called to see him on busi- 
ness He said to the former : " I am delighted 
to see you, my dear follow ; what talents you 
have I I have just laid down your last novel 
with admiration." The novelist replied: "I 
am delighted to hear you found so much interest 
in it, for I know how fond you are of— interest." 

Mons. Emile Augier has abandoned his scheme 
of playing his last play, " Le Contagion," with 
Parisian actors, in the provinces. It was unmer- 
cifully ridiculed; 

Mons. Capoul, the young tenor of the Opera 
Comique, has made his reappearance, and sung 
with wonted brilliancy and sweetness in " L' 
Anibassadrice." It was feared he had lost his 
voice. • . 

Mons. Ponsard has been made a commander 
of the Legion of Honor. His bust is soon to bo 
placed in the public saloon of the French 
Comedy. 

The subsidy of $20,000 to the Italian Opera 
will hereafter be restored to it by the French 
Government. 

Mons. Raphael Felix, brother and elephant 
driver of Mile. Rachel, when she went to show 
America the elephant, is now a prisoner for debt 
in the Lyons jail. He is hated by everybody who 
goes near him. 

Mile. Dejuzet has gone on. a professional tour 
to the French provinces. She is only 75. 

M. Offenbach is out again ; ho has been quite 



ill, (he is a grandfather! what wings time has. 
after one passes his fortieth birth day !) he is 
now hard at work on "Robinson Crusoe," a farci- 
cal coniiquoin three acts ; "Le Jockey,'' two acts, 
for Ems this summer ; " La* Vie Parisienuo," four 
acts, for the Palais Royal Theatre, and a piece in 
the style of " La Belle Heleue" for the Varieties. 

M. Eugene Provost has reappeared as tbd 
leader of the orchestra in the Chftmps Elysees. 

Mile. Monrose is playing again at the Opera 
Comique. 

The Theatre du Chatelet Paris, Is about ta 
bring out a sploudld fairy show, " Cinderella, or, 
The Glass i Slipper." It is all ready;. but tho 
machinists are not sufficiently drilled in shifting; 
the complicated' scenes ; they take two hours to 
change' scenes which must be made in one min- 
ute. The public have how no eye except for 
fairy pieces. 

The Porte St. Martin Theatre, after trying 
"Les Chant'eurs Ambulants," which was twice 
d— d, has gone back to ." La Biche au Bois,'' 
which has now been played three hundred and 
ninety-three tithes and still draws full houses. 
It is said this theatre will shortly bring out 
Mons. Victor Sejour's (of New Orleans) adapta-> 
tion of " Richard III."— -le Grand William's play. 

The Vaudeville is still playing "La Famille 
Benoiton" ; it has now been played 187 consecu- 
tive nights. 

A concert to procure money enough to build a 
monument to Mozart, was recently given at 
Vienna ; $1,000 were received ; Rossini sent two 
pieces of music for the concert. 

Some years since, the French Comedy deter- 
mined to examine the titles of the frequenters 
of the theatre who had for years enjoyed free 
admission. The check-taker questioned as they 
came in, each person whose name, was inscribed 
on the register. The following colloquy took 
place with an elderly gentleman who would 
nightly come to sleep in a parquet stall. " I beg 
your pardon, sir ; will ; you have the ; , extreme 
kindness to tell me on what ground of reason a 
free admission was granted you?" " Why— I 
had it these ten years gone." " That is not the 
question, why, ten years ago, was the free ticket 
granted 1 I dare say you had a piece played 
here!" "Oh, no! My brother had a tragedy 
received here, and after his death I inherited his. 
rights." " I am sorry to say, that is no title to 
free admission ; but pray, was your brother's 
tragedy ever played 1" " Played 1 played t 
good gracious, no !" " Oh 1 in that event, you 
may enter the theatre." 

Mons. Porel, the young actor, who attracted a 
great deal of. attention by his acting in Mons. 
Augier's last piece, has been engaged by the 
Gymnase for five years, 

Mons. Ponsard's " Galilee " is to be played by 
the French Comedy in the autumn. 

The letter M., which is the first letter of 
music and melody, is likewise the initial letter 
of the greatest number of names.of ancient and 
modern composers : Marcello, Monsigny.Mehul, 
Mozart, Martini, Mercadante, Monpou, Meyer- 
beer, Malibran, Monrose, MaySeder, Mine, Mil- 
sard, Masini, Maillard, Mendelssohn, Masse, 
Moschelles, Membree, Mermet, etc. 

Mile. Theresa, the prima gueula of the Alcazar, 
now receives 145,000f. a year. She is about to 
bring out a new song, with an accompaniment 
by a hand-organ. The new spng is entitled " Le 
Casque de Mengin." 

A Paris critic says the Grand Opera House is 
entirely too large for Mozart's "Don Juan." 
Topfer, says he, in his charming " ZigZag Trav- 
eling," tells the story of meeting a child wearing 
an enormous hat. " Good heavens ! boy, why 
do you wear such an enormous hat ? "every- 
body asked him. The child replied, "Because 
my father is a hatter." It seemed' to this child 
inevitable ho should wear a larger hat than any- 
body else, for his father was a hatter. So it is 
with the Grand Opera ; its ballet, scenery, cos- 
tuihes and magnificent company are more than 
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•'Don J nan "can bear— they form too largo a 
hat on a small head. . „„;,;„„ 

The Austrian nobility made such opposition 
to the marriage of Prince de Windischgraetz 
with Mile. Taglioni (a plebian ! an opera dan- 
seuse, laugh !) the Prince applied to the Emperor 
to ennoble her. His Majesty made her Baroness 
von Thuin. The nobles could not cavil at a 
noble lady, so the marriage will soon take place. 
The Baroness von 'f hum (ex-Mile. Mane Tagli- 
oni) is a kinswoman of the celebrated Taglioni. 
She was until quite recently first danseuse ot 
the Royal Theatre of Berlin. She has talents— 
at least in her heels— (there are some women 
who have talents nowhere, and but for cotton 
would be thought as unattractive as, they are 
unintelligent) has all her teeth,; and, lias heard 
it thunder only thirty or thirty-two summers. 
Her brother is attached to the Prussian Lega- 
tion, Paris. ' 

Mile. Thnillier's benefit: has taken place. A 
most brilliant bill of performances was given. 
She played La Petite Fadette. She quitted her 
bed to play it, and acted admirably ; when the 
curtain fell she fainted.and was carried insensi- 
ble to her dressing-room. The first word she 
said when she recovered consciousness was : Did 
I 'play very badly ? The net profits of the benefit 
were 10,500f. 

The Opera Comique will soon bring out "Jose 
Maria," in three acts ; book by Messrs. Cormon, 
and Meilliac ; score by Mons. Jules Cohen ; and 
the same theatre is rehearsing " Les Sabots," the 
musical pearl of the last century. 

Mile. Alice Vois, a charming young girl, '.he 
pupil of her father and of Mons. Duprez, has 
been engaged by the same theatre. She has 
played one season at Nantes and one season at 
Strasburg, with great success. 

The French Comedy is rehearsing Colin d' 
Harville's "Le Vieux Celibantine," for Mons. 
Monrose; and " Gringoire,".a piece in one act, 
by Mons. Th. de Banville.. 

It is stated for positive, Mons. Victorien Sar- 
dou isbusily engaged writing the " book " of an 
opera, whose score will be composed by Mons. 
Auber. This opera willbe brought out at the 
Italian Opera next season, with Mile. Patti in 
the leading, part !! 1 

A Hanoverian danseuse, (for she is German, 
despite her Russian name,) a Mile. Granzow, (the 
, indefinite article sufficed yesterday,) who will 
be to-morrow <Ae Mile. Granzow, has made her 
first appearance at the Grand Opera in Giselle, 
and lias taken rank as incomparably the best 
danseuse seen there since Carlotta Grisi's days. 
She is a pupil of her father and St. Leon, and' is 
an accomplished danseuse. She is no beauty— 
nor is she a fright ; she is neither tall nor small ; 
neither fat nor lean — she is a danseuse, do you 
understand? A danseuse is never pretty nor 
ugly, never tall nor small, never fat nor L j an, 
she is 'a danseuse, that is her alpha and her 
omega, she is a danseuse who is lighter than air, 
who is familiar with all the secrets of Taglioni's 
school, whom Fanny Cerritto can teach nothing, 
who has nothing to learn from Carlotta Grisi, 
who can show Plunkett a thing or two un- 
dreamt of in her heelosophy. By, a miracle, 
* Giselle has not a wrinkle, although, as every- 
body knows, music is as subject to crow's feet, 
as a ball-rooni's beauty. Some man says he 
considers Giselle the best ballet ever written, 
and really the only ballet, and for the life of him 
he can't see why it should be changed, for let le 
mancliebe changed as often as it may, it is al- 
ways the sniae'b'attet. '"-.'.'' 

The Theatre Lyrique has, in turn, brought 
out "Don J nail ;" it is not so brilliant as- the 
performance at the Grand Opera, although Mme. 
Miolah is admirable as a songstress, but wretched 
as an actress ; Mile. Nilsson, charming every w'By 
except in her part,' which is not pleasing ; Mme. 
Charton excellent ; the trio of masks better than 
at the Grand Opera ; the orchestra and scenery 
poor. .The Grand Opora'was accused of making 
everybody deaf, the Theatre Lyrique put's everyj 



body to sleep ; the former made Don Juan too 
loud, the latter makes it too low; 

The quarrel between the holders of season 
tickets and the manager of the Grand Opera has 
been amicably and honorably adjusted, without 
coffee, pistols or swords. Gamma. 



MUSICAL GOSSIP, 



Another impersonator of Selika and executant 
of her difficult music has appeared in the person 
of Carolina Ferni, late violin soloist. She is 
reported as obtaining remarkable success at 
Turin, and so effaced remembrance of her fail- 
ures at La Scala in other roles. 

Victor Hugo is reported j to hav« lost 375,000 
francs by the failure of his London banker 
recently. 

Louis Napoleon has graciously confirmed Gou- 
nod's triumph over Felicien David and Berlioz, 
who competed with him for the immense honor 
of*being a member of the French Institute. 

, Rossini has retired from Paris to Plassis, a 
country seat where quiet reigns and musicians 
cannot disturb his repose. 

Laura Harris did not obtain another engage- 
ment from! Mapleson, as he, like Gye, was over- 
loaded wi th prime donne, but as Bagier was less 
embarrassed with feminine vocal wealth, he 
concluded a seven months' engagement with 
lier for Les Italiens, Paris. 

Jules Benedict has been honored by Hanover's 
King with his newly created order, "Ernst 
Augustus," which probably delighted him more 
than if,he were created a MuS. Doc. by Oxford. 
Flotow, after successfully launching, his now 
opera, " Zilda," upon the flood-tido Of Parisian 
favor, went back to Vienna — first selling its 
copyright to Boosey & Co, Loudon, for a good 
round sum in sterling coin. 

Duniecki- recently got off a new opera at War- 
saw, but it was only " favorably received." 

Hummel lost a good sitation when Prince 
Paul Esterhazy. died, for. ho was Kapellmeister 
to his Princesliip and superintended his privato 
band. 

Liszt has been crossed — not in love or music 
— but with the grand cross of the Order of Civil 
Merit in Bavaria, by her eccentric king, who 
alsO shut himself up recently with Wagner to 
have sweet communion together over the 
" Music of the Future " in full canonicals. 

Italian music concoctors liave been active in 
the last 13 years, as it appears, during the last 
twenty-four years, from 1843 to 1865, no less 
than 889 new Italian operas and 4 ballets have 
been written. Of these, 43 belong to the year 
1857 alone ; 29 saw the light of the lamps in 
1858 ; 33, in 1859 ; 37, in I860, 19, in 1861 ; 22, 
in 1862 ; 21, in 1863 ; the same number in 1864;" 
and 23, in 1865. 

When Donizetti, Ricci, Mercadante, and like 
fluent contrivers of new music were in full blast 
of composition those seemingly large figures 
were surpassed widely. Donizetti got up fifty 
in fourteen years, and profiting by experience of 
liis preceding twenty-four absolute failures, 
really did make a few that yet hold the stage. 

The London Musical World's Dresden corres- 
pondent gives a full resume of the musical season 
there which closed on Palm Sunday in- the 
Royal Theatre with Handel's " Samson " and 
Beethoven's "Evoica Synl phony," before a; 
crowded audience in conformity with the custom 
of Dresden to fill theatres full on Palm Sunday. 
Concerts were not generally well attended this 
past season because too high prices were de- 
manded. Unfortunately that city has not a large 
concert hall;arid the want of such agrandsaloon 
is sorely felt at the King's Band concerts which 
are now first among musical entertainments 
there, as they perform high grade music in fault- 
less style, affording the sole opportunity for a 
new- composer to gain the ear of a fastidious 
public' devoted to Haydn, Mozart and Beethoven. 
Robert Burgmuller's new symphony there 



obtained favor as very fresh and replete with 
fancy. So did Joachim Raff's suite in five move- 
ments, although not to such intense degree, as it 
was judged to show more intellect than fancy, 
aud their chief interest for it was derived from 
reminiscences of Mendelsson's fairy music in one 
part. 

Abort's programme music — Columbus — did 
not move Dresden, but Lauterbach did by his 
admirable performance of J. S. Bach's A minor, 
violin concerto. Lauterbach's quartet soirees 
were, successful mainly through his execution of 
the violin part. The performance there of Mo- 
zart's divertisemento for quartet and two horns, 
says that correspondent, was something to be for- 
ever remembered. 

The Society of Musicians did great deeds in 
purely instrumental music, and that writer says 
" can effect what no other can " in that line. 
Pianists of great name,- and -too numerous to re- 
cite, also favored Dresden with their execution. 
We specify, Clara Schumann, Marie Krebs, 
Anna Schloss, A. Mehlig and H. G. Satter. This 
latter piano- forte eccentricity is spoken of as " a 
very tolerable, performer of pieces de salon, but as 
an interpreter of classical music, ho is nowhere. 
His orchestral compositions are simply ridicu- 
lous." When that complimentary notice meets 
Satter's eye, his rage will doubtless exceed that 
poured out upon critics in Munich, Vienna, etc. 
Anna Schloss played Beethoven's G major 
concerto so well that Dresden was charmed, and 
Geo. Loiteri, a boy 12 years old, did the samo 
feat with Mendelssohn's G minor concerto. 
Joachim, in company with Clara Schumann, at- 
tracted immense crowds, and is said to have 
played Spohr's " Barcarole " and " Scherzo," and 
Schumann's "Abenlied " magnificently. 

Ij report from Hanover be true, no more pub- 
lics, save i hat king's court circle, will be allowed 
to hear,{Joacliim, as that musical potentate is 
said to have caged the great violin player for his 
own special delectation. 

J. F. Barnctt has written a trio for a violon- 
cello and piano-forte, which on its first hearing 
as performed by Strauss, Piatti and himself, was 
considered a creditable offshoot from his pen. 

A pupil of Dr. Wesley, named F. E. Glad- 
stone, has ?been chosen organist at Llandaff 
Cathedral, Wales, beating in the trial contest 
some fifty-nine other candidates for that place. 

A Bernhard Marx, the well-known musical 
theorist, and professor in Berlin's University, is 
dead. He wrote Beethoven's life and composed 
an oratorio called " Moise." 

The Mueical World in elaborate notice of 
" Lucia- di Lamniermoor " as done by Adelina 
Patti, declares Nicolini, her Edgardo, to bo 
really-a Frenchman named Nicholas, and that 
he is well remembered at l'Opera Comique by 
thatdesignation. Ho receives slight praise for 
his Edgardo. 

Vilda's "Lucrezia Borgia" created a lively 
sensation at Gye's opera— not with " Com 'o 
bello," the duet which follows it, or the finale to 
act first, but in the duet with Genarro, which 
closes act second, and especially in the last scene, 
getting an encore for "M'odi." Hopes were 
sanguine that she would make equal progress in 
that role as in '* Norma," though few believed 
that she would ever becomo essentially an act- 
ress. Tho poisioning trio was transposed, prob- 
ably to suit Ronconi's limited vocal moans, he 
being II Duca Alphonso. 

Mile. Bhuicolini, the new contralto, is said to 
be a pure-blooded Italian, very youthful, unused 
to stage action, but endowed with a fine voice, 
and conceded to have excellent notion of singing. 
Her vocal beauty was at once recognized in Gen- 
narO's air, " Nella .fatal," and for " II, Segreto " 
she got an unanimous encore. 

Ronconi's acting is highly praised, so is Ma- 
rio's, but no comment is made by The World 
upon their vocalism, which must, therefore, be 
taken as passable only. 
Ronconi— as wo intended to say last week, 



